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Two women of the ancient world: Medusa and Medea

The two artworks prazsntad balong
1o the collection Portraits in rad and
gray (2014-21). The collection iz the
|ast pictonal production of the artist
and includes a sanez of portrats
produced batwaan 2014 and 2024.
Arrozs the centunas of the hiztory
tha exposition intends to show
historical figuras in tha light of thair
cultural contaxt. The source of
inspiration boms from the sculpturs
in moving from threa-dimensional to
two-dimensional raprasantation. The
raprasentad charactars ars oftan

isolatad figuras in a nautral
background, rapt in harmatic
E¥DE3310NE, 10 amphasizas the nesd
for psychological introspection. The
collection reprasants a raturn 1o the
painting aftar ten long years of
zlenca. Batwaan the works the two
female miths of Madusa and Medaa
focusing on the represantation of the
female myth in art, from antiquity to today, represant two archatypal figures that hava influsnced
the modarn artistic imagination. In fact the history of thess two woman iz rich in symbalic
maanings that have immaortalized the imaga through art and Iitarature. The two paintings try to
highlight and reveal some charactenstic azpacts of thaze myths.

Medusa [2021) oll on canvas, T0x70

According to the historical tradition, the Gorgon Medusa was once a beautiful princess of Libya.
Sha was the daughtar of Forco and Ceto, than joined in love with Posaidon, God of the 2aas and
waters. and destined 1o ba releaatad 10 a rocky raving on the izland of the Hvoarboreans. for
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In the anciant Roman tradition har imags was
widaly usad as 2 warning against enamias for
his apotropaic charactar: her figurs was placed
In the form of an ztone ido! in defanzs of the
ports, in the form of protomas on ships and as a
protactive affigy on the shislds of soldiars.
Archatypically, Meduza raprezants the altar ego
of Athana, har dark sids. Athena and Medusa
are In fact intandad as an image of an ancient
noddess-mother linked to the cult of the
femmining and ner amoivalant, sacred and
nefarious at the sama time, lluminating and
|athal power. Athana reprasents tha rational, the
wisdom; Medusa tha irational, the primitive and
wild. This ambivalent and bipolar natura of
femininity i= mads evan mora avidant in an
apisoda of the lliad (liad, XVIll), in which Athena,
avarcoms with fury, ravaals har vangeful and
tarmible power, turning the fair maiden into a
zarpent-naired monstar and getting out buming
flamas from har ayas. Her figura has oftan baan
asanciated with that of Hecate Salans, goddess
of tha moon, dus to her changing and anigmatic
natura. The painting dapicts har in all har
caductive power, wrappad in tha mist of mystary
with floating hair in which snakes craap.

Madaa (2014) oll on canvas, Gl

Tha artist has chosan 1o reprasant tha myth in its onginal beauty, without howsver ranouncing to
reprazant the dark and sansual 2ide of the myth using the Imags
of the [talian actrazs Omella Mut for the realization of tha face.

*...The painting

: : The artwiork realized in 2012, represents Madea, a mythologica

dEpIEtS hEI' n H" charactar who gives tha titls to the famous Greek tragady of

her seductive Euripidas. Madsa is one of the most significant figures in Graek

DUWEF. . " mythology. Described as a parfidious woman, Eunpides gave her
back her human facs by capturing in Msdsa tha drama of despair
that laads to madnass. |t reprasants the revengs of love and at the

zama tima the victim of batrayal. Madaa's drama cantars on love for Jason, a lovs that, oncs

batrayad, will push her to the tragic apilogus of matricida. Endowed with human fesling Medea

|5 neverthelass the heroine of suffering but also a being of mysterious and diving origing: sistar of
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